
Careers and Employability 
University of the Arts London, 272 High Holborn, London WC1V 7EY 

mead@arts.ac.uk 

 

 

 

Mead Scholarships & Fellowships Application 2016 

 

Award applied for:  
(delete as appropriate) 
 

Mead Fellowship 

Name: 
If you are applying as a team/ 
partnership please include names of 
all the applicants, with the lead 
contact first 
 

Trystan Williams  

Project name: 
 

Gather/Scatter 

College: 
 

Camberwell College of Arts 

Course: 
(e.g. MA Industrial Design) 
 

MA Fine Art Digital 

Month and Year of Graduation:  
(e.g. Jan 2015) 
 

July 2016 

 

 

 

  
 

 
 

 
 



Introduction

My proposal for this fellowship, Gather/Scatter, is to create a deliberately subjective, unreliable but 
intrinsically human archive that exists dispersed, digitally and physically. This would be constructed 
through the documentation of both physical and digital psychogeographical journeys, walks or 
dérives. These will be made in a number of towns and cities in the UK that would be considered 
“economically depressed”, neglected and marginalised. I would perform the walks within and 
through these areas in order to source physical material (the accumulated detritus and ephemera 
of human habitation, bits of brick, glass, ceramic, metal and plastic) on which I will laser engrave 
sections of text found on the internet. These fragmentary pieces of writing will be sourced using a 
parallel technique of online drift through the varied digital ambiences of virtual space. The text will 
be taken from the small marginal and neglected digital backwaters of the internet. These spaces 
relate to the physical (psycho)geographic spaces that I’m making the walks in. Once some of the 
objects have been engraved I’ll hold a one night event in a local venue where the engraved 
artefact would be shown, and where I could encourage (possibly through the offer of a free pint or 
cup of tea) members of the local community to come and talk to me about their area and living their 
lives within it. These conversations would also be recorded and some isolated pieces of what was 
said engraved on the found material, after which the objects would be returned to the locations in 
which I found them, completing a form of circular ritual that weaves between virtual and physical 
space. 

There would be no “final” show. The archive would exist deliberately scattered both on and offline, 
partially recorded on websites and blogs, instagram accounts, twitter posts and comments 
sections, but also on the physical artefacts left on the ground on which they were found. It would 
consist of written record, the engraved spoken word and internet post, recorded conversations, 
digital representations of physical walks taken, coordinates of locations, and photo documentation 
of the over arching process. The longest lasting aspect being the engraved words on physical 
artefacts that now lie scattered around the various neglected local geographies of the UK. The only 
way to view these objects “in the flesh” would be to find the routes and coordinates that would lie 
amongst the digital detritus of the deliberately dispersed and fractured online record. 



Target Outcomes

The outcome(s) of this process and methodology would be an extensive and varied body of work 
that traverses a terrain of virtual and physical spaces. This would be explored through “real life” 
events, conversations and physical art objects in conjunction with a wide variety of diffuse digital 
representations of the process involved. A purposefully fragmented and partial archive of human 
thought and activity, existing on engraved ephemera and spread amongst a selection of online 
platforms and physical locations. 

I want to engage with not just the physical and geographic environments in which I’m making these 
walks but also the people and communities that live in them. This would be achieved by holding 
one off events which could be as simple as hiring a room in a pub or local church hall one evening, 
and inviting people to come and speak to me about their area and their lives there. I would entice 
people with the offer of a free pint, cups of tea or “refreshments” as other people might call them. 
These conversations would be recorded (with their consent) as audio, and small fragments of the 
conversation would be engraved onto a selection of the found objects before being returned into 
the landscape. The objects, consisting of the varied and discarded ephemera of these communities 
e.g. pieces of brick, glass, pottery, ceramic, metal, old phones, circuit boards and a plethora of 
other objects. 

I’d also engage with the particular communities through the use of local stonemasons, machinists 
and hobbyists in order to engrave the text onto the objects, alongside which a number of the 
objects would also be laser engraved in London. I believe the one off local events and attempt to 
involve local people in the making of the objects would create a unique opportunity to engage 
people, who might not otherwise be interested (perhaps justifiably), in contemporary art practice. 

By providing these community engagement events, the opportunity is given back to the local 
community to be part of the creative process of this project, providing an accessible aspect to 
contemporary art. 

By running these sessions as participatory events, I am providing the opportunity for local 
communities to connect with their immediate environment in ways they may not have 
before, ideally this may lead to further collaborations and dialogues with different local 
industries and individuals. I want to engage with people on an honest one to one level of 
informal conversation. I would also hope that they recognise some of the experiences, 
sentiment or feeling inherent in the specifically chosen text from the internet. 

The selected text will (sometimes abstractly and obliquely) relate to feelings of disaffection, 
marginalisation and alienation, sometimes specifically within communities whose major industries 
have become obsolete or “economically unsound” and consequently become neglected. By 
engaging with the people from these communities I expect that my own notions may actually be 
challenged, that the individuals who live in these areas may not feel marginalised or alienated, and 
possibly just the opposite, this is something I would only find out by actually sitting down and 
talking to them. Although my own inherent political biases are inevitably going to be reflected in 
some of the output I’d like to try and remain as neutral as possible. I want the text to reflect honest 
human experience rather than any political ideology. I want to engage with the human and humane 
in areas where people are often forgotten. 



Professional Development

Being awarded the Mead fellowship would allow me to drastically and positively expand and 
amplify my ongoing practice far outside its usual boundaries, both physically and conceptually. At 
present my practice is limited by time and money, as my method involves both a certain amount of 
time spent online, but also the time and money it takes to make dérives or drifts in real life means 
it’s currently limited to London (I have an oyster card, but trains and planes are expensive!). This 
means that my ability to engage with the kind of overlooked and undervalued communities that 
exist outside of London (the cultural and financial capital) is harder to achieve. 

The ability to travel around the UK and go to the oft neglected towns and villages of these isles 
would allow me to broaden my practice quite literally (in the physical space covered) but also 
narrow and tighten my focus on specific ideas and concepts in a way that I haven’t been able to 
before. The money would allow me both the time to research, travel and organise events within 
each specific area and develop methods and techniques for engaging with each individual 
community. This is something I’ve never had the opportunity to do before and is what I’d be 
particularly excited and enthused about pursuing; the chance to weave my ongoing practice into 
the physical spaces and individual lives of ordinary people whose stories are so often ignored and 
lost amidst the torrent of information that makes up contemporary culture. In addition it allows the 
creation of a deliberate corollary with the small pieces of buried text from the internet that I’m 
choosing to engrave. The placing back of the objects is a relinquishing of my own “ownership” and 
a returning of it to the environments that inspired the work in the first place.   

Promotion

The promotion would be ongoing as the project progresses, with regular updates to a blog/tumblr 
and social media accounts, instagram, local Facebook groups, twitter etc. These also being a part 
of the actual work itself. The one off events would be promoted online but also locally through the 
individuals who I make contact with in each location, word of mouth, going into local pubs and 
community centres, talking to people and leaving some flyers with the option of holding the event 
within these local gathering spaces. 

For me the aim of the promotion wouldn’t necessarily be about reaching the widest audience but 
primarily about engaging with the people within the communities in which I make the walks. Part of 
this being the idea that the scattered dissemination of the results are in and of themselves “the 
results”, that the diffuse and fractured archive encompasses the promotion of the archive itself. 

Having said that I will also be promoting this through my own network of other artists and contacts 
and disseminating links through a variety of web communities and platforms. I do want the work to 
be seen, but I want to enfold that process into the piece itself. 

Part of the promotion would also involve leaving information online which would enable people to 
locate the engraved material objects in their environments. All the coordinates and routes taken will 
be recorded and distributed amongst the various online platforms and websites, so that if you were 
so inclined it would be possible to find all of the pieces that have been placed back. 



Skills and Commitment

I’ve been pursuing the same over arching project for the past five years. I’ve had my work in 
numerous group shows, a couple of solo exhibitions and been shortlisted for a selection of prizes 
and competitions. I’ve been involved in the organisation, curation and implementation of some of 
these shows and enjoyed the process.These include small collaborative shows (Digital Meze) put 
on with fellow MA students, small scale solo shows (the L Gallery at Wieden + Kennedy) and also 
helping to curate larger events like the London show for the Lumen Prize last year. I feel as though 
I’m at a stage where I’m confident in my capability to pursue, and complete a larger project like this 
through to its end. 

I had a break of almost 10 years between finishing my BA (Fine Art Painting) and starting my MA 
(Fine Art Digital), in that time my art practice started to hit a block as I struggled to transfer my work 
into a feasible practice. This is no longer the case, and I feel I’ve been able to make great strides 
slowly but surely constructing a sustainable and interesting practice. The undertaking of an MA 
being a part of this. I started making this sort of work (engraved text from the internet on found 
objects) about 5 years ago and it’s been my most important focus since. It’s both my creative outlet 
and my coping mechanism, it is something I will continue to pursue for the foreseeable future. 
Getting the fellowship would allow me to push my work in directions that would otherwise have 
been unfeasible, this is something I would put my undivided attention and focus into. 

Samples of Work

It’s quite hard to clearly illustrate a purposefully ephemeral and scattered archive so I will simply 
illustrate the process of finding, engraving and replacing an object. The gathering and scattering of 
“the ritual”.

This starts of with the 
walk or Dérive. This one 
in particular was taken 
on a Sunny spring day 
in 2015.

I’d been at an interview 
for a job on an industrial 
estate and after I 
finished decided just to 
start walking in the 
direction of the river 
Lea. 

I aimlessly ambled 
about until I came 
across an object 
(pictured below).



Which is a broken 
piece of brick on 
the banks of the 
river, just off the 
beaten path. I 
picked it up 
recorded my 
coordinates, wiped 
some of the river 
muck off and 
shoved it in my 
bag. 

With the intent to 
engrave something 
on it. Which I did. 

This is the same 
piece after having 
been engraved, 
cut in half (in order 
to fit in the laser 
cutter) and now on 
display in an 
exhibition. This 
picture is the 
equivalent of it 
being shown in a 
local community 
space, in regards 
this proposal. 



This is the piece now glued back together and placed back in exactly the same spot from which it 
was taken about 9 months previously. It has been left there and my only record is the collected 
information (coordinates, time and date of walks etc) and documentation which consists of 
pictures, a digital representation of the physical walk taken and write ups of the process on my 
blog. I plan to revisit the location (of this and other pieces) over the course of years to see and 
document whether the engraved artefact is still there and if and/or how it’s been affected by it’s 
environment.



This final image is an example of the possible digital outputs for the gathered data, a purposeful 
stripping back of the information whilst still leaving traces. A digitally minimalist, ghostly 
representation of a walk performed in real life over solid ground. This line would be used in multiple 
ways, digital animations of the line being traced out, etched and printed versions shown etc. The 
line being a catalyst for a multiplicity of outputs.



Proposed Budget

This is a very rough budget and is likely to change a lot once the actual process is underway. I’m 
confidant I’d be able to deliver the project within the budget regardless.  

Approximate Budget Estimate Quantity Sub Totals

Travel to and from 6 
towns, villages in the 
UK 

Between £50-£100 per 
ticket.

x23 rough estimate of 
number of journeys, 
could be more or less

£2300

Accommodation Between £40-£70 per 
night. 

7 nights(?) in each place 
so

£2100

DSLR Camera Between £300-500 Only need the one. £500

Access to large laser 
cutter

Approx £20 per month 12 months £240

Small laser cutter £300-£400 Just the one. £400

Event costs/space hire 
etc

£50-£100 per night 6 nights £600

Cost of engraving with 
local craftspeople 

£100 per piece? 6 pieces £600

Artist fee, living costs 
etc

rest of the fellowship so 
£3,260

£3,260

Grand Total £10,000



Project Schedule

I’m not very good with charts, hopefully this is clear enough. Might need to zoom in a bit!


